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The Edward Johnson Building, 
opened in 1964, was named for 
Edward Johnson (1878-1959), the 
internationally known Canadian 
operatic tenor, general manager of 
the Metropolitan Opera, and (in his 
last years) Chairman of the Board 
of the Royal Conservatory of Music. 
It houses the MacMillan Theatre, 
the 500-seat Concert Hall and the 
Edward Johnson Music Library, 
whose holdings include 55,000 
books and scores, 73,000 recordings 
and 200 subscribed periodicals. 


In 1946 the Royal Conservatory 
Opera School came into being. It was 
the first opera school in Canada to 
offer opportunities of study and per- 
formance formerly available only in 
Europe or the United States. Its 
active role in the musical life of the 
country led to the formation of 

the csc Opera Company, and the 
establishment of the Opera Festival 
Association of Toronto, now known 
as the Canadian Opera Company. 
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In 1969 the school was reorganized 
administratively, becoming a depart- 
ment of the Faculty of Music of the 
University of Toronto. 


Its first twenty-five years are synony- 
mous with the highest musical and 
theatrical standards. The instruction 
offered and the quality of its produc- 
tions have earned it an international 
reputation of the first rank. 


OPERA DEPARTMENT 
FACULTY OF MUSIC 
UNIVERSITY OF TORONTO 
EDWARD JOHNSON BUILDING 
TORONTO 181 


TEL. [416] 928-3753 


Diloma Program 


The Opera Department offers a two- 
year full-time course leading to the 
Diploma in Opera Performance. It 
trains actor-singers in modern con- 
cepts of the lyric theatre. The course 
includes stage deportment and the 
techniques of acting; ensemble and 
individual coaching in operatic reper- 
toire; classes in English Diction, 
French, Italian and German; dance 
and body movement; fencing; make- 
up, piano and, of course, individual 
instruction in voice. Specific assign- 
ments from operatic repertoire are 
performed, with piano, in work- 
shop form. Full-scale productions 
with orchestra are presented publicly 
in the Faculty’s own 815-seat 
MacMillan Theatre. Past produc- 
tions, among others, include: 


The Magic Flute (Mozart) 
Oedipus Rex (Stravinsky) 


The Rape of Lucretia, Albert Herring 
( Britten) 


Die Kluge, with multi-media sets (Orff) 


Pélléas et Mélisande (Debussy) 
The Turk in Italy (Rossini) 
Ariadne auf Naxos (Strauss) 


Hamlet, North American premiere 
1969 (Humphrey Searle) 


L’Enfant et les Sortiléges (Ravel) 
Deirdre (Healey Willan) 


Les Dialogues des Carmélites 
(Poulenc) 


Der Schauspieldirektor (Mozart) 
Love for Three Oranges (Prokofiev) 
Hansel and Gretel (Humperdinck) 


Thus, practical and academic train- 
ing is combined with the opportunity 
to prepare and perform a wide range 
of operas. The Department has a 
direct link with the Toronto-based 
Canadian Opera Company for which 
many students of the Department 
perform in the chorus, and (in some 
cases) secondary roles, during its 
five-week season in the Fall of each 
year. With rehearsals, it thus offers 
over eight weeks’ experience in addi- 
tion to school training. 
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Musical Director 
Ernesto Barbini 


Head Coach/ 
Conductor 
W. James Craig 


George Brough 
Eugene Plawutsky 
Tibor Polgar 
William Shookhoff 


John Beckwit 
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STAGE 
DIRECTORS 


Georg Philipp, 
Herman 
Geiger-Torel, 
Constance Fisher, 
Guiseppe Macina 
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Dean, Faculty of Music 


TECHNOLOGY LANGUAGES ADDITIONAL 
: SUBJECTS 
Technical Director Italian 
Douglas Holder Luciana Cianci Fencing 
. ; ’ Ne! Patrick Crean 
Technical Assistant English Diction 
David Grinstead John Coveart Acting 
Leon Major 
Wardrobe French 
Supervisor Janine Lightfoot Makeup 
Carol Ann Muncaster Alexander Szlavnics 
German 
Horst Pohle Dance and 
Movement 
Lois Smith 
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F. Louise Drage 
Executive Secretary, Opera 


Ezra Schabas 
Chairman, Opera Department 


Maestro Ernesto Barbini, Musical 
Director of the Department, is also 
the leading conductor and musical 
adviser for the Canadian Opera 
Company. Born in Venice, he 
graduated from the Conservatory in 
Padua. In 1938 he left Italy to coach 
and conduct in Chicago. After the 
war, he spent seven years with the 
Metropolitan Opera in New York, 
before coming to Toronto in 1953. 
He has conducted the San Francisco 
Opera Company and annually 
appears in Rome and other leading 
European operatic centres. 


W. James Craig, a graduate of the 
Royal Conservatory of Music in 
Toronto, has been Musical Director 
for five Canadian Opera Company 
tours. He was Musical Director of the 
Vancouver Opera Association Train- 
ing Program in 1968-69. He has 
conducted opera performances for 
the Canadian Opera Company in 
Toronto, the Vancouver Opera 
Association, and Sadler’s Wells, 
London. Mr. Craig has been Musical 
Director of the Banff School of Fine 
Arts Opera Division since 1960. 


Maestro Ernesto Barbini 
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George Brough 


Eugene Plawutsky 
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William Shoo 


Tibor Polgar 


kho 


George Brough, an Oxford graduate, 
has been an assistant conductor of 
the Canadian Opera Company for 
several years and Musical Director 
for four Company tours. He has done 
several seasons with the Vancouver 
International Festival and the Banff 
School of Fine Arts. 


William Shookhoff is a graduate of 
the Eastman School of Music. He has 
conducted and coached with the 
Sacramento Light Opera Company, 
the Eastman Opera Theatre, the 
Goldovsky Opera Institute and the 
Canadian Opera Company. 


Eugene Plawutsky is a graduate of 
the Montreal Conservatoire, McGill 
and, most recently, the University of 
Toronto. He studied piano with 
Lubka Kolessa and has conducted at 
the McGill Opera Workshop and 
the Toronto Opera Department. He 
was coach and assistant conductor at 
the Stratford Festival opera season 


in 1967. 


Tibor Polgar, composer and con- 
ductor, graduated from the Ferenc 
Liszt Academy of Music in Budapest, 
a student of Kodaly. He conducted 
the Hungarian Radio Symphony 
Orchestra and the Philharmonia 
Hungarica in West Germany. A 
composer of several full length 
operas, operettas, symphonic and 
chamber music, scores for more than 
150 feature and documentary films, 
he has been in Toronto since 1966. 


Georg Philipp 


Georg Philipp is one of Europe’s 
leading stage directors. He has 
prepared productions throughout 
Germany, Austria, Switzerland and 
Turkey. A lecturer in theatre at the 
universities in Hamburg and Munich 
he has also served as literary adviser 
with the Bavarian State Radio. He 
joined the University of Toronto 
staff in 1969 and is now a guest 
director for the Canadian Opera 
Company. 
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Stage Directors continued 


Herman Geiger-Torel is the General 
Director of the Canadian Opera 
Company. He directed in Germany, 
Buenos Aires’ famed Colon Theatre, 
Montevideo and Rio De Janeiro 
before coming to Toronto’s Opera 
School in 1948. Since then Dr. Torel 
has played a leading role in the 
development of opera in Canada. 


Herman Geiger-Torel 


Falstaff by Verdi (1971) 
The Little Sweep by Britten (1970) 
Der Freischiitz by Weber (1971) 


Les Contes d’ Hoffmann by 
Offenbach (1971) 

5 Iphigénie en Tauride by Gluck 
(1970) 
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Stage Directors continued 
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Leon Major 


Lois Smith 


Constance Fisher has directed for the 
Canadian Opera Company, Sadler’s 
Wells, the Vancouver Opera Associa- 
tion Training Program and at the 
Banff School of Fine Arts. 


Giuseppe Macina earned his Artist 
Diploma from the Faculty of 
Music, Toronto in 1967. He is 
Director of the Central Tech Opera 
Workshop and Musical Director of 
the Santa Cecilia Choir. 


Leon Major, Artistic Director of 

the St. Lawrence Theatre Centre, 
Toronto, has long been associated 
with the Canadian Opera Company 
and the Toronto Opera Department. 
He will give special acting classes. 


Lois Smith, Prima Ballerina in the 
National Ballet of Canada from 
1955 to 1969, has performed classical 
roles in every major city in Canada, 
the United States and Mexico. She 
has also starred in four full length 
ballets for cpc-tv. Now a leading 
choreographer she is also director of 
the Lois Smith School of Dance. 


Many graduates have been engaged 
as guest and resident soloists with 
opera houses in Britain, continental 
Europe, and the United States. 

A partial list includes: 

Jean Bonhomme, Covent Garden, 
London 

Victor Braun, Munich, Frankfurt, 
Dusseldorf, Germany 

Don Garrard, Covent Garden, 
Sadler’s Wells, London 

Nancy Gottschalk, Scottish Opera, 
Glasgow 


Alexander Gray, Kiel, Germany 
Nicole Lorange, Linz, Austria 


Ermanno Mauro, Covent Garden, 
London 
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Lois McDonall, Sadler’s Wells, 
London 


Maria Pellegrini, Covent Garden, 
London 

Danielle Pilon, Marseille, France 
Donald Rutherford, Covent Garden, 
London, Glyndebourne Festival 
Helly Sapinski, Essen, Germany 


Teresa Stratas, Metropolitan Opera, 
New York, Salzburg Festival 
Lilian Sukis, Metropolitan Opera, 
New York, Munich 

Heather Thomson, Sadler’s Wells, 
London 

Bernard Turgeon, Sadler’s Wells, 
London, Glyndebourne, Edinburgh 
Festivals 

Jon Vickers, Covent Garden, 
London, Metropolitan Opera, 
New York, La Scala, Milan, 
Bayreuth, Germany 

Jeannette Zarou, Disseldorf, 
Germany 


Ernest Adams, Milla Andrew, isa 
Eleanor Calbes, Carol Anne Curry, 
Sylvia Grant, Marguerite Gignac, 
Robert Goulet, Elizabeth Benson 
Guy, Joan Hall, Joanne Ivey, Gilles 
Lamontagne, Andrew MacMillan 
(dec.), Phyllis Mailing, Arlene 
Meadows, James Milligan (dec.), 
Mary Morrison, Ivanka Myhal, 
Patricia Rideout, Louise Roy, Jan 
Rubes, Ruth Shakarian 

All of these artists have, of course, 
appeared with the Canadian Opera 
Company, Toronto. 
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Standards for this university diploma: 


program are high. Only gifted and 
professionally-oriented singers with 
voices suitable to opera are en- 
couraged to apply. Applicants are 
normally expected to have completed 
an acceptable degree or artist- 
diploma program in music at a 
university, or to have equivalent 
qualifications. They must satisfy a 
panel of staff members at an audition 
for which they are asked to prepare 
five arias in four languages from the 
operatic repertoire. 


Tuition Fees 

For the 1971/72 academic year, the 
tuition fee is $400.00 (which includes 
voice training and the use of prac- 
tice rooms), plus incidental fees of 
$29.00 for women and $49.00 for 
men. 
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Scholarships 

THE JOHN EROS MEMORIAL SCHOLAR- 
suip Donated by Mrs. John Eros 
and awarded to a student or students 
registered full-time in the Opera 


Diploma program in the Faculty of 
Music. 


THE ANDREW MACMILLAN SCHOLAR- 
sHip ‘The memorial funds admin- 
istered by Dr. Herman Geiger-Torel 
from a fund donated by friends and 
colleagues of the late Andrew 
MacMillan and awarded to a student 
or students in the Opera Diploma 
program on the basis of merit. 


OPERA DEPARTMENT SCHOLARSHIPS 
(CANADIAN OPERA WOMEN’S COM- 
MITTEE) Donated from fees from 
the sustaining members of the 
c.0.w.c. and awarded to students 
registered full-time in the Opera 
Diploma program in the Faculty of 
Music who are exceptionally talented. 


Financial Aid 


Financial aid is available in two 
forms — Scholarships and Loan 
Funds. A scholarship is an award 
given to a student based on merit. 
Normally the financial need of the 
student is not taken into account 
when considering his qualifications 
for these awards which are applicable 
only toward tuition fees. Student 
Loans are available to residents of 
Ontario, provided by the Provincial 
Government. The student must com- 
plete a formal loan agreement with 
the University or other lending body. 
Candidates accepted for entrance 
into the Opera Diploma Course must 
pay half of their tuition fees upon 
registration. 
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David Grinstead 


Douglas Holder 


Carol Ann Muncaster 


Douglas Holder, Technical Director 
David Grinstead, Technical Assistant 


Carol Ann Muncaster, Technical 


Secretary, Wardrobe Supervisor 


With the increasing number of 
theatres, the corresponding need for 
properly trained Technical Directors, 
Production Managers, Lighting, 
Costume and Scenic Designers has 
become acute. To fill this need, the 
Opera Department offers a non- 
credit course for students interested 
in the technical aspects of theatre. 
This course is planned, for the most 
part, around the productions pre- 
sented by the Opera Department. 
Instruction is given in the following 


areas: 


Theatre Technology Course continued 


Scenic Technology and Scenery 
Construction 


Stage Property Construction 
Stage Costume Construction 
Stage Lighting and Design 
Scenic Art 

Stage Management 

Production and Administration 
History of Stage and Theatre 
Basic Music 

Set and Costume Design 


Introduction to Television 
Production 


Field trips to Professional ‘Theatres 
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Qualifications Tuition Fees Financial Aid 
Applicants must be High School The tuition fee for the Theatre Scholarships are available and will 
Graduates (Grade 12), and it is Technology Course is $250.00, of be awarded in December on the basis 
desirable that they possess a keen which one half is payable in Septem- —_ of both need and merit. 


interest, ability and some background 
in Theatre Arts. 


ber and the second half in January. 


MacMillan Theatre. The facilities 
of this theatre equal those of out- 
standing operatic theatres in North 
America and Europe. Workshops, 
rehearsal rooms, wardrobe rooms, 
property room and dressing rooms, 
all complement a stage fifty-four feet 
wide, with trap doors and scenic flies, 
capable of mounting any opera in 
the repertoire and an elevating pit 
which accommodates up to eighty 
musicians. 
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